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among others by Varahamihira, a master-scientist,
whose Brihatsamhita is a veritable mine of authorita-
tive information on almost every branch of Science.
In such an age, when life seems to have been lived in its
fulness,, it is but natural that the curve of India's adven-
ture should go further down in its circular movement
reaching a region in which it found itself in touch with
the material basis of life, Here the mind of India was
seeking to infuse its light of the Spirit into the materia-
lised vitality of man , and was trying to have an insight
into the truth of matter. Thus behind these activities
of life, the old spirituality of the race reigned to keep
the lamp of its soul burning. And the most vivid ex-
pression of it is found in the works of art of this period
which exhibit a marvellous blending of the two main
tendencies of the Indian mind, its love of life based
on an understanding of its varied motivations, and its
quest of God, the Spirit, the Self of things with the
life as the condition and instrument of its manifestation.
The art-creations of this age are indeed a striking
example of the peculiar aesthetic bent of India defining
itself in theeffortof the artistto suggest through theform
his inner experiences rather than any external idea of
the things seen by him. The artists were to go through
a course of spiritual discipline and were in many ins-
tances known as silpi-yogins. But they did not confine
themselves to the depicting of the sacred subjects1
only. The secular scenes at Ajanta and Bagh, done by

1 Briefly dealt with in Chapter IV